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Se meritar potessi 


English version by 
Nathan Haskell Dole 


Andantino 
p gr azioso 


Domenico Bruni (late 18th Century) 

Edited from the original score by 
MAFFEO ZANON 
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tune were mine! 
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NEW AND INDISPENSABLE 

BOOKS ™ VOICE 


POSITION AND ACTION IN SINGING— by Edmund 
J. Myer 

A study of the true conditions of tone, a solution of automatic (ar¬ 
tistic) breath control 

THE RENAISSANCE OF THE VOCAL ART —by Edmund 
J. Myer 

A practical study of vitality, vitalized energy, of the physical, 
mental and emotional powers of the singer, through flexible, 
elastic, bodily movements 

VOCAL REINFORCEMENT— by Edmund J. Myer 

A practical study of the reinforcement of the. motive, power of 
breathing muscles; of the resisting force, or resistance, in singing; 
of tone color; of correct thought; etc. 

THE VOICE —by Frank E. Miller, M. D. 

Its production, care and preservation 

WORDS IN SINGING— by C. J. Brennan 

A practical guide to the study of phonetics and its application 
to song 

HANDBOOK FOR SINGERS— by Norris Croker 

The physiology of the vocal apparatus, the registers of the voice, 
proper breathing; etc. 

VOCAL GYMNASTICS— by A. Giraudet 

Exercises for die development, homogeneousness and flexibility 
of the voice 

COMMON SENSE AND SINGING— by John Kennedy 

The analysis and synthesis of voice training 

THE RIGHTLY-PRODUCED VOICE-Jy E. Davidson 
Palmer 

A presentation of facts and arrangements in support of a new 
theory of voice-production 

MANUALOF VOICETRAINING—6yE. Davidson Palmer 

With complete Course of exercises 

THE TENOR VOICE AND ITS TRAINING —by E. David¬ 
son Palmer 

A lecture in elucidation of a difficult subject 

THE VOICE AND ITS CONTROI^-iy Churchill Sibley 

A study of its powers, limitations and preservation 

HOW TO ACQUIRE EASE OF VOICE PRODUCTION 
—by Charles Tree 

How to assure the preservation of the voice 
The prices are net 
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The Boston Music Company 

SELECTION OF THE BEST AND MOST POPULAR 

SONGS BY AMERICAN COMPOSERS 

For complete list of songs by composers marked with (*) see B. M. Co. general catalog, or special titles. 

Abbreviations: ^-English, /-French jf-German text. 


SERIES I 


•ATHERTON, PERCY LEE 

SERENADE. High, Do 

■TIS NOT IN SEEKING. High, D; Low. B JO 

BIRCH, J. EDGAR 

A LITTLE TEAR AND A LITTLE SMILE. High, AV JO 

•BULLARD, FREDERIC FIELD 

SWORD OP FERRARA. Med., Dr, Low. Bo .75 

•CLOUGH-LEIGHTER, HENRY 

THE BELLS OP YOUTH. High. G .50 

THE DAY OP BEAUTY. (Song Cycle tor High Voice) comp, n 1.25 

1. Radiant Mom {Rhapsody) 

2. Sileqt Noon ( Pastoral ) 

3. Starry Night (Serenade) 

HILLS O* SKYE. High. E min. *6 

MY LADY CHLOE. High. E min.; Med., Of min. JO 

MY LOVER HE COMES ON THE SEES. High, Ho min.: Med.. G mm. JO 
SOMEWHERE-SOMETIME. High. F; Med„ Do JO 

WHEN LOVE ABIDES. Hish.Lt Med.. C JO 

•COLBURN, SAMUEL C. 

KEEP-A-GOING. High. G: Med.. Eo JO 

A LITTLE DUTCH GARDEN. High. Gh JO 

A PLANTATION DITTY. Med.. Bo .40 

•CONVERSE, F. S. 


DENSMORE, JOHN H. 

A BABY’S EPITAPH. High, Bo; Med., Go; Low. Eo 
CHERRY-RIPE. High, G; Med., £\> 

IN A FIELD. High, G; Med., Eo; Low. C 
M'JTHER SONG. High, G; Mtd.,Et Low. C 
A PRAYER. High. Ct Med., Ao 

DYCKMAN, HELEN W. 

MY TRUE LOVE HATH MY HEART. Med.. G 

EICHHEIM, HENRY 

SEVEN SONGS con 

1. THE HEART OP THE WOMAN. High 

2. WHEN THE DEW IS FALLING. High 

3. THE UNDERSONG. Medium 

A. ACROSS THE SILENT STREAM. High 

5. AUTUMN SONG. High 

6. THE LAMENT OP IAN THE PROUD. Medium 

7. AEDH WISHES HIS BELOVED WERE DEAD. High 

GERE, FLORENCE P. 

AS A FLOWER TURNS TO THE SUN. High. C; Low. Ao 
TWO FLOWER SONGS. High and Low < 

1. My Garden; 2. Where the Sweetest Flowers grow 

•GOW, GEORGE COLEMAN 

ROSES. High. G; low. E 

•HADLEY, HENRY K. 

I ARISE FROM DREAMS OF THEE. High. C 

•HARLING, W. FRANKE 

ABSENCE. High, F 

CONTEMPLATION. Med.,P 

DEAR. LET ME DREAM OP LOVE. High, Go 

THE DIVAN OP HAFIZ. ICycle of four Persian Love Lyrics) 

High con 

L Heart I have yon heard the news t 

2. Oh Love I the Beanty of the Moon Is thine 1 

3. Wind of the East 

A Love, If for Nothing else 

ETERNALLY, I LOVE THEE. High. Ao 
LOVE S ANSWER. High, G 
MEDITATION. High, A\>; Med.. F 
O KISS DIVINE. High, F 
THE SILENT DUSK. Med., G 
YVONNE. High, D min. 

•HILL, E. BURLINGAME 

IN KENSINGTON GARDENS. High. D 
SPRING TWILIGHT High, G# min. 

•JOHNS, CLAYTON 

ALBUM OF NINE SONGS. High or Medium col 

I CANNOT HELP LOVING THEE. High.E; Med., D; Lew, C 
WHERE BLOOMS THE ROSE. High. F; Med., V 


•JOHNSON, WM. SPENCER 

FROM A VENETIAN BALCONY High and Low Comp, n 1.00 

t Venetian Mother’s Lullaby 
3. Nina to Zaan 
4 Mermaids’ Voices 

IiNA§L Low. F JO 

SONG FOR JUNE. High, G; Low. D JO 

LANG, EDITH 

GAELIC SONG, High, G min.; Med., E min. 30 

ON THE ROCKS BY ABERDEEN. High. Go; Lew. C JO 

•MANNEY, CHARLES F. 

THE BLUB HILLS FAR AWAY. High.E: Med.. Do , 30 

CHANSON D’AUTOMNE. (Autumn Song) M*d„ G mm. [e &A 50 

DAISIES. High, C; Lem, A 30 

•MARSCHAL-LOEPKE, G. 

J5 

35 

A THOUSAND FLOWBR&. High, G < 30 

•MASON, DANIEL GREGORY 

MAY. High. Ct Hed n A A 0 

•NEVIN, ETHELBERT 

LIFE LESSON (There, little girt, don't cry). High , Bp; Med., <? n .30 

LITTLE BOY BLUE. High, B; Med.,Ap r .00 

OH 1 THAT WE TWO WERE MAYING. High, ; Med.. F: Low, Eo .60 
ONE SPRING MORNING. High. G; Med., F(e&g) .60 

ORSOLA’S SONG . High . Ft min. ;Low, D min. [e <3*/1 30 

THE ROSARY. Higk,F& Eo; Med., Do & Ct Low, B<SfBo 
V.S&A n .60 

Also published with Spanish and English t Italian and English / 

Russian and English t and Danish and English texts. 

’TWAS APRIL. High. Gt Med.. Ft Low, Ep 30 

NORRIS, HOMER 

WAITING. J/«f, A .60 

OSGOOD, GEORGE L. 

APRIL LAUGH THY GIRLISH LAUGHTER. High. G .40 

•ROGERS, JAMES H. 

THE CAPTAIN. High, Dr Med., C , 3o 

LOVE HAS WINGS. High, A / Med., G .60 

•ROGERS, WINTHROP L. 

THE LUTE PLAYER’S HOUSE. High, B; Med.* G SO 

THE TIDE RIVER. High, Gmin. / Med., Emin. 30 

•RYDER, ARTHUR H. 

SEEKING. High, A\>: Med.. F AO 

THE SONG YOU STILLED UPON MY LIPS. High. G 
C Vo. Cello obbl.) 35 

SAAR, LOUIS VICTOR 

AT NIGHTFALL. Med., E JO 

JUST A BUNCH OF ROSES. High, Fit: Med., Eo: Low. C JO 

THE LITTLE SHAMROCK-LEAF High. Got Med.. Ep JO 

•STEWART, H. J. 

AWAKE. DEAR HEART. High. F; Med., D 30 

A CALIFORNIA NIGHT SONG. High, Fmin.: Med., D min. 

(' Cello obbl.) *75 

OUT IN THE OPEN MEADOW. High, Go: Med.. Eo 30 

•TAYLOR, ARTHUR MELVIN 

AH I LET MB DREAM. High, Ah Med.. Ft Low. D 30 

•WHELPLEY, BENJAMIN 

I KNOW A HILL. High, Fmin.: Lorn, C# min 30 

THE NIGHTINGALE HAS A LYRE OF GOLD High, E; Med., Dot 
Low, B .50 

OH. FOR A BREATH OF THE MOORLANDS. High, Eo: Low. C .60 
PHYLLIS IS MY ONLY JOY. High. Ah Med. F SO 

SONGS FROM TENNYSON’S MAUD * High and Low comp, n 1.00 

L Birds In the High Hall-Garden 
E. Catch not, my Breath (RecUL) 

Go not. Happy Day 
1 1 have led her Home 

•WHITING, ARTHUR 

MY TRUE LOVE HATH MY HEART High. Eo: Med.. C SO 
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